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Abstract

This study is part of an ongoing broader interdisciplinary research. It is mainly
inspired by the latest paradigmatic and theoretical positions in cultural
memory studies. The aim of the study is to explore, locate and describe the
earliest genre form of the widely popular poetic tradition that is unique to
Ethiopia, ‘Qane’, from a mnemohistorical comparative vantage point. The
study adopted a blend of two methodological approaches, namely ‘multi-level
interdiscursive network analysis’ which is popular in cultural memory studies,
and the ‘Historical-Comparative (H-C) approach’ developed by Neumannin in
2007 for similar research contexts in the social sciences, to address the
comparative interest of the study. Hence, the study identified that ‘ZdSutuel
Qone [poetry], NO-k:hd P2’ is not only the earliest of all Gaaz Qane poetic
traditions known so far in Ethiopia, but unique in its form, especially its
earliest version. This poetic form is named after its originator, a religious
scholar called ZdSutuel (by his Christian name), or Andrim or Dahrim (by his
Common name).The study also found out that this ancient poetic practice had
passed through three developmental stages that could be chronologically and
syntagmatically differentiated. The earliest form of ‘ZdSutuel Qane’ is the
shortest of all, having ‘single-fonal’ unique feature when it is read or said.
This earliest generic form of Qane is followed by the ‘prosodic’ type of “i-t-
+%, Gut Qone’ which is relatively longer, but does not state a complete
thought. Finally evolved the ‘B™?® #% hymnal gane’ version, which is almost
similar to the Yaredian hymnal gane poetic forms that are handed down to the
current generation through the church. All the three Qane poems presented and
analyzed in the study belong to the first ‘single-tonal’ type and they do have
huge mnemonic significance towards understanding the societal context they
are representing.
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1. Introduction

To be rooted is perhaps the most important and least recognized need of the
human soul.
Simone Weil, the Need for Roots

The historical root of every domain of cultural civilization in Ethiopian is
highly intertwined with the philosophies, teachings, and practices of the two
historically dominant religions that coexisted in the nation for ages, the
Orthodox Tdwahado and Islam religions. This is partly due to the fact that
“traditionally, the church and the mosque were the institutions that provide
education long before the introduction of modern schools in Ethiopia”,
(Gadgil 1993:13-14). Ayele’s next account for instance pinpoint the practical
leading role that the Orthodox Tdwahado church played for the establishment
of indigenous education system in the nation:

In the ancient Ethiopian education system, by the time a child was
seven year old, he would have read the songs of David (Psalms) seven
times. At eight, he would have started the /Dagg“wa] (Verse) Studies,
followed by Tsomd [Dagg“wa] (Advanced Verse). At the age of 12, he
would have completed his first level schooling and graduated or been
promoted to the second level of learning. At the second level, the
student would choose from among the five major fields of study: +z
[Qane], 50, [Qadase], Pw1 [Wazema], 1+C19° [Torogum], and
OPa@, [Sdwasdwu] (Ayele 1997:108).

Among the above mentioned ‘five major fields’ of studies that have been
delivered by the Orthodox Tdwahado church, Qane poetry is the particular
interest of current study. Regarding the specific time when Qane teaching was
started, evidences indicate that independent schools were established to it
around the 14™ century. The schools are often called ‘Pz 70A 0.-A7T: Qone
Gubae Betoca. The three earliest prestigious Qane schools in Ethiopia that are
still functional include: Wadala in Lasta, Gonag and wasSdra in Goggam
provinces (See: Simachew and Meseret: 2015).

At this point however, it should be noted that the time during which Qane
schools were established could not be taken as the earliest period at which
Qane poetry was started. Because, logically, establishment of any school calls
for prior fulfillment of various preconditions, such as: preexistence of well
established Qane poetic tradition in which specific genre forms or tropes are
already differentiated, availability of well trained Qane teachers, presence of
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teaching materials, and others. In line with this, the typical problem that this
study intends to address is stated hereunder.

1.1. Statement of the problem

Some of the key questions that remained unresolved about the unique Qane
poetic tradition in Ethiopia include: where, when, and by whom (by which
group) it was started? This implies that the earliest root of the Qane genres we
knew today could not exactly be located. In other words, their evolutionary
development could not be traced. This further implies that the mnemonic role
that these earliest Qane poetic traditions potentially have could not be
exploited.

In light of theories in cultural memory, this ‘oblivion of memory’ on the origin
of Qane could emanate from multitude of factors such as remoteness of the
time, language barrier, intentional manipulation of the origin of Qane by
different groups, or ‘politics of memory’, absence of comprehensive
interdisciplinary study, and others.

Some scholars who attempted to study the history of Qane such as Ephrem
(2009:11), Marye (2006:78), and others also argue that the traditional
convention and working principle that has been implemented in Qane schools
as guiding ‘doctrine’ of Qane composition: “C+z £7M PAm.9°” [Qone has no a
dried version like meat] had its own contribution for the lack of evidence
about the earliest Qane traditions. Based on this traditional convention, every
student is expected to produce his own brand-new Qane, but not to recite or
document others’. The rationale behind this tradition is of course “to bring to
light the unsaid, the unheard, the unseen, the unknown, and the unexpected of
the subject matter” (Mennasemay 2014:3). However, the darkest side of this
tradition is that though the Ethiopian Orthodox Téwahado Church (EOTC) has
long established writing system that could be traced as far back as the classical
period, Qane was discouraged to be written due to this tradition. This entails
huge historical evidence that could have been preserved about the past
Ethiopia through the oldest Qane poetic tradition is forgotten, for it solely
relied on oral means of transmission.

On top of these, evidences also show that the disciplinary-based traditional
approach of historiography that has been predominantly applied by past
researchers had its own contribution for the absence of evidence on the earliest
root of Qane, and its associated mnemonic value. In line with this, based on
his survey study on past literary research attempts in Ethiopia, Yonas noted
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that “while literary research in many parts of the world today, is increasingly
becoming an interdisciplinary undertaking”, past literary research endeavors in
Ethiopia were predominantly discipline-based and focusing on the formal
aspects of the targeted literature (Yonas 2001:36).

One of the showcases complementing his observation is the stylistics-oriented
study carried out on Goaz Qane by a researcher called Isaias, which is purely
formal and discipline-based in its approach. His study attempted to identify the
various forms of Gooz Qone poetic compositions that have been produced by
Ethiopians and Eritreans in the past. However, Isaias himself recommended
that Gooz Qane productions that are amassed for centuries in Ethiopia and
Eritrea are unexplored treasure-troves of information about the cultural past of
the two countries: “the literature of Goaz, especially Gooz Poetry should be
critically studied, not only because it reflects the popular culture [but also
reveals] a great deal [about] the social changes taking place in the dynamic
cultural mold of the society” (Isaias 2018:3).

Yonas also recommended for future researchers in the area that: “the mode of
representation in literature and its function in and for society should each be
given its due consideration in literary studies” (Yonas 2001:36). He also added
that “literary scholarship and research would yield better if it is targeted to
producing a literary history” by carrying out “serious examination of the social
and intellectual climates(s)” (ibid).

Hence, as part of an effort towards addressing the above stated untapped
research gaps, inspired by the latest theoretical perspectives and approaches in
cultural memory studies, this study assumes that apart from their aesthetic
values, the oldest Gooz Qane poetic traditions in Ethiopia could also be used
as relievable sources of mnemonic media to explore the cultural history and
identity of societies they are representing. Thus, help the later generations’
inherent need of remembering their past and to be rooted. With these
presumptions, this particular study set out to address the following objectives.

1.2 Objective of the Study

The general objective of the study is to explore, locate and describe the earliest
genre form (s) of the widely popular Gaaz Qane poetic tradition in Ethiopia
from mnemobhisorical comparative vantage point.
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Specifically, the study is targeted to explore or identify the earliest genre form
of Geez Qane poetic tradition in Ethiopia; to locate the specific temporal
context of earliest genre form(s) of Geez Qane to be identified; and describe
their mnemonic significance.

2. Review of Related Literature

It would be appropriate to begin this review part of the study by briefly
looking into how the term Qane is conceived in the literature.

The notion of Qane has been defined and conceptualized differently by
different scholars. In light of the main theoretical orientation of the study,
‘cultural memory’, while the definitions of Qane by some of the scholars are
primarily related to its material dimension (text) of cultural representation,
others dominantly reflect its mental and social dimensions of values. This
entails the multi-faceted social role that Qane poetry has within the society it
is representing.

Kidanewold’s (1948: 798) definition of Qane for instance, tends to emphasize
the social function of Qamne. According to him, Qane, is a kind of “oo-i¥
(funeral poem), 2¢9° (poem), #7745 (musical action), N7 (sympathizing)
and PAPA B77 (funeral chant)”. Still, Admassu’s (1963:9) and Afework’s
(1997:25-26) conception of Qane pronounce its social value. For them, Qane:
PAM- AE APANT A“Too0TT AN PTLEPCO®- ASN 9°0DG - IS a new
composition produced by humans to praise or thank their God. Furthermore,
according to Yiheyis (1960:8) Qone is 3~¢h® €01 07 ov20m, 1@ (a tool
to express historical feeling).

On the other hand, Birhanu’s (1987) and Kebede’s (1992) definitions on Qane
emphasize its mental dimension. For Birhanu, Qone: “P&ANGSE AhTANN
avpen, @ (NCY'r 198776) [is an expression of philosophical thinking].
Kebede (1992:3) also describe Qane as [a language-based calculative mental
gymnastics]. To use his own words: “C7% NAT €01 PATIA E9°GhLh.

More comprehensive definition of Qane is forwarded by Marye (20006),
Alemayehu (1959) and Simachew and Meseret (2015). Drawing from
Admasu, Marye for instance define Qone as: ‘a%%& a® O W2e 1IC/LCLT
LTI o+ @RI 9°MmC 9°AA ooNA PAMC ONT: PAT oo TFE NhLN
PTI° COLLPCANF £F1HE LCOE @ (“IC% 2006711) a new spontaneous
poetic composition through which a person presents his newly explored
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knowledge or secret using symbolic, and metrical expressions definition of
Qane especially articulate what makes Qane unique from the other genre
forms of poetry (translated by the researcher).

The above definition of Marye mentions one of the unique characteristic
features of Qone- spontaneity of its production. Similarly, the next two
definitions also articulate the other unique feature of Qane- its double entendre
meaning,

Alemayehu’s (1959: 9) definition especially articulates what makes Qane
unique from the other genre forms of poetry: TA14 hi.e 0AL +Cr9° TCT
N91MaoC TAP 9°0M.CT PTIANTOT Pa1277C O 1@+ (a speaking style
having two or more meanings embedded in it in combination, and used to
explain deep secrets).

Furthermore, Simachew and Meseret (2015) define Qane as: “h7& +%7 &4
AaeON: 8N aoPF AANTINS OCP PAD- aoP? hATE OF LAD- oo
AN PEANES UAN LA@: aolPF ANNFET @.am +Aadna? emNes oo-f CAD-
PG AT (NPT, 2G ovndt 20157 10-11). For any composition of Qane
to be considered as Qane, it should be new; must have ‘wax and gold’
meanings embedded in it; and should have rhyming scheme, philosophical
allusion, structural conformity, and purpose (Translated by the researcher).

Generally, the multiplicity of meanings or definitions offered to Qane implies
the multi-faceted social function it has. It also implies that there is no single
agreed-upon definition on Qane among scholars.

Similarly, no consensus has been reached among scholars concerning its
origin. In this regard, while the most overriding position held among many
religious scholars credit St.Yared (505-571 AD) as its originator, there are also
scholars and institutions having different positions on the subject. The next
account of Habtemariam (2013 E.C) stated in his book, “T?3® PhT¢A S
T9°VCT Ancient Ethiopian education’ highlights two of the perspectives held
among scholars on the origin of Qane:

CPLm. LéN. PEN LLL ALY APOTE MM O TIC 17
neLL: +Th Al ANA CH9LS CHod PPh L4640, MATPFTE AL
Aaomen Wik Hoo? (3A APHw AR AR AP0 7 GATO. ALY
Po91aok: hh” (UNFTICeP° 2021:243). Many scholars agree that the
originator of Qane is St. Yared; however since there was no one who
studied Qane and known to be a composer next to him, and no one is
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mentioned in this respect, different scholars who rose many years later
came to be considered as the beginners of Qane (Translated by the
researcher).

At the institutional level, each of the three prestigious Qane schools mentioned
above claim that they are the originators of Qone: “PPlid-: PPLAT AG ¢17E
aNgt Mh P77 CAMCIO. AF 17 AN Shé-hén:” WaSdra, Wadala, and
Gonag schools of Qane argue among each other claiming “we are the creators
of Qane” ( Simachew & Meseret 2015:16) (Translated by the researcher).

In connection to this, each of the Qane schools has different claim as to who
started Qane for the first time. The WasSdra School scholars argue that Qane
was started by a prophetic religious father named ‘&vé9® Dahrim’. On the
other hand, ‘¢-h700 H10A°7 Yohanas ZiGdidbalon’ and “I'P§ e Towandy are
credited to be beginners of Qane by the Wadala and Gonag groups of scholars
respectively, (ibid).

Drawing from the Wasdra School perspective, the scholars Simachew and
Meseret (2015) wrote that “®% P-HEavli® LvL9” 0N Phl®. 9°&C OLI°
22 S°F H4®AE AT Hoo'r9® MATNA @.£9° Hooy oo vt 1. (882-902
9.9°)" (NPT aG aowld 20157 17):: Qone was started by a person called
Doahrim who was the citizen of Agow Madar or Daga Damot during the time of
King Anbdsa Wudam (882-902 E.C) (Translated by the researcher).

The position of Simachew and Asrat (2015) in this respect, tends to align with
that of the Wasdra School of thought, though their explanation has
contradicting elements in it: “P27 10,01 LEI T P8O LLLI® LEI Lo
LASBA A% 1B Go-= ovii@9® Phid- ta:” Whether Qone is started by the
prophets, or St. Yared, its true place of origin is Goggam. Its source is WaSdra
(ibid: 68) (translated by the researcher).

In line with this, Admasu (1963) argue that Towandy is the first Qane teacher
of Gonag School and the 20" generation student of Wasdra School where
ZdSutuel is believed to be the first teacher (AL 70 1963:230). With a little
variation, Wald> Rufael also wrote that Yohanas ZiGdibalon’ is the 19"
generation student of ZdSutuel, while Towaniy is the 24™ (Wolde Rufael

2000:137).

The third perspective held among scholars regarding the origin of Qane is
related to the following account of Adamassu (1963):
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Cotexe FnG 187 ANt PULFOP@. nTI T A0 TTh8S hAK,
he8TIR 9°LAN Hooy oo} 2t TIATY® hHée ot (v Hoo? (bt E9°C
102 2V Hao? 187151 hétT 2CUt hébiavd®ui-t héts 0 K¢
O AHeXE LINT Hood (ool ChatCRE CHT oINS T
APAN PUIRYP 1P oow it eMANT P 1 P90 hHv Hoed E9°C
AT e 1IN (h& 10 19637 ii). Ethiopian history and religion
is well known starting from Queen of Sheba or Makida and her son
Menlike I, i.e., since three thousand years ago. This period was the
time when the religion and system of Pentateuch, its teachers, and the
Ark of the Covenant (Zion) entered into Ethiopia. As a result, it was
the time that the Ethiopian systems of government and religious belief
system established their unshakable base. Qane as well was started
during this period (translated by the researcher).

However, drawing on particularly the social-framework, genre and mimesis
theories of cultural memory, individuals who are regarded as originators of
Qane, such as St. Yared, Yohanas ZdGdbalon, Towandy and Dahrim or
ZdiSutuel could not solely take the credit of beginning Qane. Rather, any
composer of Qane is supposed to rely on the genre schemata already
established around socio-cultural temporal context he/she lived. Likewise,
based on the imitation or mimesis theory, as would be discussed in detail in the
next section, a writer or composer of any literary product including Qane is
expected to prefigure various phenomena that happened around the socio-
cultural context he lived.

At this juncture, one can notice the crucial role that genre and mimesis theories
of cultural memory have to explore the evolutionary developments that such
old literary traditions as (one have passed through; and thus exploit their
mnemonic value.

Hence, inspired by these scientific presumptions, after the rigorous reviewing
effort on the extant literature related to the subject, four important temporal
contexts during which visible genre schemata variations or developments
occurred could be differentiated along the historical timeline of Qane poetic
tradition in Ethiopia. The first is the Pre-Yaredian Period (before the 6"
century) during which single-tonal type of Qane was composed as verified by
the current study. The second period was the Yaredian Period (around the 6"
century) during which Gut and lyrical types Qone genres evolved: A 0k
A1MP° 77 OHLT W AN TreE PAINLNT AL F PA AILING LI avGA
(Habtemariam 2021:242) For proper care was not given for the rhyming
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scheme by then, the type of Qane was something like Gut ( translated by the
researcher ). Thirdly comes the time of King Eskonadar (14™ century) during
which various forms of Qane were identified and officially made to be used

for church services (Sirgew, cited in Habtemariam 2021:242). Finally, it is
widely agreed among scholars that the Gondarian period (6™ century) is time
when Qane poetry has got its modern form that is being used today.

3. Theoretical Framework

It is already highlighted in the preceding sections that this research is a kind of
cultural memory oriented interdisciplinary study. Hence, its typical theoretical
framework is highly grounded to latest perspectives in the emergent field of
cultural memory studies. The next section briefly discusses the key theories
that have practical relevance for the study.

3.1. Cultural semiotics

Theory of cultural semiotics is originally the contribution of cultural
anthropology discipline. This theory which is later adopted by cultural
memory studies is one of the key relevant theories of the current study.
Especially, its theories related to the three dimensions of ‘memory culture’,
namely, material, mental, and social have practical significance for the current
study. To support this claim with an evidence, one of the modern cultural
memory theorists, Erll contend that “the three dimensions of culture postulated
by cultural semiotics are dynamically interrelated, i.e., users of ‘signs’ (social
dimension) are dependent on ‘codes’ (mental dimension) if they want to
understand ‘texts’ (material dimension)” (Erll 2011:102). She also added, “In
a specific cultural formation, codes manifest themselves in social interaction
as well as in media and other artifacts; and at the same time, it is here that
culture is continually created as new” (ibid).

The implications of the above stated premises to the current study is that such
cultural forms of expressions as ‘Qane’ poetry (as material dimensions of
culture or texts) are legitimate mnemonic sources of evidence (or signs)
representing at the same time both the social and mental (code) dimensions of
the cultural context they belong to. The next discussions further strengthen
this argument.

3.2. Intersection points of literature and memory

According to one of the modern theorists in the area, Erll, role of literature in
the production of cultural memory “rests on its similarities and differences to
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processes of remembering and forgetting”, (Erll 2011:145). Based on this
guiding premise, three intersection points are identified by Erll between
literature and memory. These include: ‘condensation’, ‘narration’, and ‘genre
pattern’.

‘Condensation’, according to her refers to “the compression of several
complex ideas, feelings or images into a single, fused or composite object”
(ibid). Erll also added that the process of ‘condensation’ demands selection of
important experiences from “the abundance of events, processes, persons, and
media of the past” (ibid). Her justification is that as compared to the abundant
information in the past “it is only possible to remember very few elements”
(ibid).

In light of this theory, as a poetic form of expression, ‘Qane’ is relatively a
more condensed form of expression as compared to other genre forms of
literature. Hence, based on this specific parameter, more mnemonic value
could be assumed from ‘Qone’ than the other forms indigenous literary
traditions.

As to the second parameter, ‘narration’, what makes literature and memory
similar according to Erll is that “every conscious remembering of past events
and experience— individual and collective— is accompanied by strategies which
are also fundamental for literary narrative” (ibid). This entails that the
mnemonic role that the target literature ‘Qane’ can play is highly linked to the
narrative strategies it employs.

Finally, pertaining to the third parameter, ‘genre pattern’, Erll’s argument is
that “genres are conventionalized formats we use to encode events and
experience; and repertoires of genre conventions are themselves contents of
memory” (Erll, 2011:147-149). She also added that genres “belong to the body
of cultural knowledge which individuals acquire through socialization and
enculturation” (ibid). In practice, “we automatically draw on genre schemata
(retained in our semantic memory) when we read literary texts — so that, for
example, we expect death at the end of a tragedy, and a wedding at the end of
a comedy” (ibid).

In short, according to Erll, genre schemata could be regarded as it has a
mediatory role between literature and memory: “because literature is the site
on which genre patterns manifest themselves most visibly (and in a socially
sanctioned way), it is of pivotal importance for the circulation of memory
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genres. Literature takes up existing patterns, shapes and transforms them, and
feeds them back into memory culture” (ibid).

(13

Most importantly, genres schemata according to Erll could be used as “a
method of dealing with challenges that is faced by a memory culture. In
uncommon, difficult, or dangerous circumstances it is especially traditional
and strongly conventionalized genres which writers draw upon in order to
provide familiar and meaningful patterns of representation for experiences that
would otherwise be hard to interpret”, (ibid).

In relation to the specific focus area of the current study, the above
explanations imply Qone genre forms and their associated genre schemata
developed across different societal temporal contexts are very useful not only
as tools of historical imagination, but also as markers to differentiate the
evolutionary development of the overall Qame poetic tradition across
generations.

On the other hand, in connection to the other key concept related to memory,
‘identity’, Edward Said pointed out that “literature is a source of identity in a
contextual and systemic way. You read literature...in order to keep up with the
best that was thought and known, and also to see yourself, your people,
society, and tradition in their best lights. In time, culture comes to be
associated, often aggressively, with the nation or the state; this differentiates
“us” from “them”, almost always with some degree of xenophobia. Culture in
this sense is a source of identity” (cited in T6tosy de Zepetnek 1998).

3.3. ‘Literary text and mnemonic context: Mimesis’

The other ground-breaking theoretical perspective that has practical relevance
to the current study is the one theorized by the famous social anthropologist
Ricoeur in his book entitled: ‘Time and narrative’. His theory of ‘time and
narrative’ generally pronounces the mnemonic significance of literature as a
form of narrative: ‘time becomes human to the extent that it is articulated
through a narrative mode, and narrative attains its full meaning when it
becomes a condition of temporal existence’ (Ricoeur 1983:52).

To elaborate the above explanation further, according Ricoeur, literary or
poetic composition and its associated memory production follows a mimetic
cycle having three stages, namely, prefiguration (mimesis;), ‘configuration
(mimesis,)’, and ‘collective refiguration (mimesis;)’. In the first stage,
mimesis; he argues that “whatever the innovative force of poetic composition
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within the field of our temporal experience may be, the composition of the plot
is grounded in a preunderstanding of the world of action, its meaningful
structures, it’s symbolic resources, and its temporal character ” (ibid:.54).

Regarding the second stage, ‘mimesis,’, Ricoeur also contends that “it has an
intermediary position because it has a mediating function. This mediating
function derives from the dynamic character of the configurating operation
that has led us to prefer the term emplotment to that of plot and ordering to that
of system,” (ibid: 65).

Finally, with regard to the third stage of mimesis, ‘configuration’, Ricoeur’s
argument is that it “marks the intersection of the world of the text and the
world of the hearer or reader; the intersection, therefore, of the world
configured by the poem and the world wherein real action occurs and unfolds
its specific temporality”, (ibid, p.71). In short, Ricoeur postulated that: ‘the
destiny of a prefigured time becomes a refigured time through the mediation
of a configured time’ (ibid: 54).

To sum up, the modern view and state-of-the-art in cultural memory-oriented
literary studies is briefly stated by Erll & Rigney as follows: “we see literature
as having three roles to play in the production of cultural memory. These
include: 1) literature as a medium of remembrance; 2) literature as an object of
remembrance; and 3) literature as a medium for observing the production of
cultural memory” (Erll & Rigney 2006:112).

Hence, in relation to the current study, it could be assumed that the old ‘Qane’
poetic tradition in Ethiopia could at least serve three pivotal roles in the
production of cultural memory.

4. Research Method
4.1. Research Design

This study inherently relies on text-based qualitative data, analysis procedure,
and interpretation scheme. Hence, typically qualitative research design was
applied during the study. More specifically, the study could be labeled as an
exploratory-descriptive qualitative research. Because, as clearly stated in its
objective, the study has the purpose of first exploring the earliest genre form/s
of Qome practiced in the past, and then, describing its/their mnemonic
significance. In short, as outlined by Neuman, the research attempted to:
“locate new data that contradict past data, create a set of categories or classify
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types, clarify a sequence of steps or stages, document a casual process of
mechanism, and report on the background or context of a situation” (Neuman
2007:16).

4.2. Sources of Data, Instrument, and Sampling Technique

This study could simply be referred to as a mnemohistorical research by
borrowing Assmann’s term: “unlike history proper, mnemohistory is
concerned not with the past as such, but only with the past as it is
remembered. It surveys the story-lines of tradition, the webs of intertextuality,
the diachronic continuities and discontinuities of reading the past”, (Cited in
Tamm 2013:464). The implication of Assmann’s above conception of
mnemohistory for the current study is twofold. First, it entails the comparative
nature of the current study. Secondly, it implies the multiplicity of data
sources that the study inherently depends on.

In line with this, Neuman outlined four types of sources that could generally
be used in such mnemobhistorical research contexts as the current one. These
include primary sources, secondary sources, running records, and
recollections. (See Neuman 2007: 312-314). Based on his further elaboration
on each of these sources of data, while primary sources refer to “the letters,
diaries, newspapers, movies, novels, articles of clothing, photographs, and so
forth of those who lived in the past and have survived to the present,
secondary sources represent “ writings of specialist historians who have spent
years studying primary sources”. On the other hand, “running records consist
of files or existing statistical documents maintained by organizations”, while
recollections refer to “the words or writings of individuals about their past
lives or experiences based on memory. These can be in the form of memoirs,
autobiographies, or interview” (ibid)

In practice, data sources used by the study were chronicles, historical books,
religious writings, proverbs, and mythic tales. In connection to this, document
analysis was primarily used as an instrument of data collection; and purposive
sampling technique was applied to select relevant documents for the study.
‘Document’ in the context of this research refers to any kind of relevant oral or
written text.

4.3. Analysis Technique

The complexity this particular study that is associated with its mnemonic and
comparison interests also presuppose the need to apply appropriate data
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collection and analysis procedures. Hence, the latest model of ‘multi-level
interdiscursive analysis” technique which is widely popular in cultural
memory studies, and recommended for similar research contexts as the
current one, was adopted by the study: “Instead of playing off a conception of
literature as a symbol system against a conception of literature as a social
system, culturally oriented literary studies should proceed from the basis of a
complex ‘multi-level model’ (cf. Schmidt 2000:339) and analyze literature
both as a social and a symbol system.” (Niinning 2005:.36).

On the other hand, for such studies as the current one having comparison
interests, it is difficult to get well-proven, ready-made models to be adopted
from past research attempts in the field of cultural memory studies. The
underlying reason as stated by Kansteiner is that “most studies on memory
focus on the representation of specific events within particular chronological,
geographical, and media settings without reflecting on the audiences of the
representations in question. As a result, the wealth of new insights into past
and present historical cultures cannot be linked conclusively to specific social
collectives and their historical consciousness” (Kansteiner, 2002:179).

Hence, in order to meet the comparison interest of the study, the typical
‘Historical-Comparative (H-C)’ qualitative data collection and analysis
technique introduced by Neuman in his research methodology book published
in 2007, was additionally adopted by the study. The first reason that makes
the H-C technique ideal for this study is that it ‘can blend’ among exploratory,
descriptive, and explanatory types of studies (Neuman 2007:21). Thus, suits to
the exploratory-descriptive purposes of the study.

Secondly, according Neuman, the “H-C research technique puts historical time
and/or cross-cultural variation at the center of research-that is, the type of
research that treats what is studied as part of the flow of history and situated in
a cultural context” (Neuman 2007:305). Hence, this typical characteristic
feature of H-C approach best fits to the comparison interest of the study.

5. Data Presentation, Analysis, and Interpretation

As stated towards the end of the literature review section, drawing on
especially genre and mimesis theories in cultural memory studies (which is the
main theoretical orientation of the current study), four important temporal
contexts along the historical timeline of Qane could be identified as key
periods during which visible genre related evolutionary developments took
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place. This section presents relevant data gathered and subsequent analyses
and interpretations procedures followed to locate the earliest Pre-Yaredian
(before 6™ century) Qane form identified by the study. Besides, this section
portrays the mnemonic significance that this earliest genre of Qane has.

The two most important sources of data about this unique genre form
identified were mainly two books, namely the Ethiopian Orthodox Tdwahado
church (E.O.T.C) millennium magazine, and a book called “Angard Masale
74Go9az, h'1.24 9°AN H7AH” written by Afework Tarekegn.

The next explanation quoted from one of the famous modern language
scholars, the late Yohannes Admassu, was the most important account of past
research attempts that triggered the main argument of the study-the existence
of generically unique Qane poetry before the Yaredian period (around the 6™
century); which is often regarded as the earliest bench mark on the subject.
Drawing from the Wasdra school perspective, Yohannes wrote “¢% ¢-F€anl@-
Al 9°LC 10 €9.m9° HivFad OH0A 9°U-C 10 Hobhdy H0Ae (AL
aAhGt (P10 Mivthd WHé 0e7E COlme-a9® hivtad Alid- IC +aoMary
e 6m-+1S 0APTrE 10 W78 PHAD-A Oooe @LI° Poomif Nov- W1 49°
[EVé9°] 1 gAN:T(Pchin 1959%5). Qone was started in Agaw Madar. The
originator is a scholar called ZdSutu’el. They say that the reason for his being
called by the name-sake of the biblical book-worm, ‘ZdSutuel Ezra’, is
because of the fact that he was as genius as him, and had equivalent
knowledge; but his real name is Endrim [Dahrim] (Translated by the
researcher).

Yohannes also added that: “HivTad AR INCE hbast fao@in LMmPAN:
P hateae AChHS heo 0k (bt SUF @L9° IA WP (Fhhd
AN OPI°:: PGANT KSR NAINL PLov ACHTS STC NC PULA 19T
LaNTAAT QU L79° hiFPI° NPT hACHTHS@- LCO AZRPIN? P9l TO+47
MO tAPUILPC 107 (b 195975). ZdSutuel’s belief tended to Pentateuch
(the Old Testament), for he often quotes and mentions from it. Whether he
lived before or after the time of the introduction of Christianity in Ethiopia is
not clear. Perhaps his devotion to Pentateuch can cause a presumption as he
lived during Pre-Christ period. However, this in turn can inflict a question
‘what if his life reached to the time of Christ?] (Translated by the researcher).

One of the propositions made by Yohannes as stated above- his presumption
as ZaSutuel lived during the Pre-Christ period is scientifically sound,
particularly, based on the mimesis theories of prefiguration and configuration.
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However, Yohannes did not seem to be confident on his presumption as
highlighted towards the end of his above explanation.

On the other hand, as it is already highlighted in the introductory section, in
their recently published book titled “e76£7: av&hé. APE @AM, Simachew
and Meseret wrote quoting the Wasdra group of scholars that Qane was started
by Dahrim who is nicknamed by the then society around him as ‘aHé- (-kné
Ezra Sutuel’ because of his prophetic and intelligent personality as that of the
biblical Ezra (See: Simachew and Meseret 2015).

Thus, one can see that the Wasdra group has a slight difference from
Yohannes’ account particularly on the naming of the originator of Qane.
Besides, unlike the other groups, the Wasdra group believes that the time
during which ‘Dahrim’ lived is around the year 900 E.C., as stated in the same
book: “?P &34 h340 hood~t NAL “IATH9> h560 Ahh 900 %4/9° LLh mLI°
ho% ML aohdd Hoo't oo70 Adh 0% A7NA @.£9° (882 Ahh 902) Hovly
a0k 240 MA@, 1H 0T $LF AZLIT NASN oodh PTLLAM. NLVLI°
(0Hé- dkEhA) 01900 2/9° 1@ (WePTm. AS oonlt 20157.23-24) The oldest
Qane tradition that had existed for more than 340 years from 560-900 E.C, or
from the time of King Gebremeskel to King Anbessa Wudim (882-902 E.C),
was reinitiated and composed by Dahrim (Ezra Sutuel) (translated by the
researcher).

However, simply from the above account of the Wasdra group of scholars one
can see that Dahrim could not be taken as the originator of Qane rather as its
perpetuator. The other contradictory claim of this group is related to the
genealogy of scholars who are believed by the same group as disciples of
Dohrim. As stated in the same book, ‘““?6&-F... Maadot...” on pages 24-25, the
fourth generation of scholar next to Dahrim is named as ‘0Hé- P41’ [Ezra
the first]. What makes this claim illogical is that, if the beginner of Qane
according to their own account is Dahrim who is also called ‘ANHé- (v-l:h.d
Ezra Sutuel’ the fourth generation of scholar who came to be called with the
same name ‘aA'Né- Ezra’ could not be suffixed with the expression #4°7¢° [the
first] rather with “4AAe [the second]’, based on the common tradition of
naming in Ethiopia in general, and of the tradition of Qane schools in
particular.

On the other hand, in contrasting the three versions of accounts on the origin
of Qane quoted above, while the second version of the account claims the
ethnic origin or identity of ZdSutuel is ‘Agdaw’, the first scholar, Yohannes and
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the writers of the book ‘“?0&-... Maadot...,” refrained from saying that his
ethnic origin is ‘Agdw’. Yohannes rather stated that Qane was started in ‘Agdw
Mbadar’ which literally means ‘the land of Agdws’. Drawing on theories of
cultural memory, these accounts could be interpreted as ‘politics of memory’
or as attempts of sustaining one’s own cultural history and identity while
suppressing the others’.

If all of the above stated accounts on the origin of Qane poetry are further
contrasted with the position held by the EOTC (Ethiopian Orthodox 7Tdwahado
Church) as stated in its magazine, one can infer that the church does not seem
to accept ethnic and place related identity claims about ZaSutuel:

“WAaTeEe P17 PEavl Nivthd WP ASD-P P9°FTFA® HO-Thd hdSn
£6L Mot ao1vETS o094 NF 1@’ (B 19597 N@AL $4hin
20007 136 aretmenm.). If ZdSutuel is the one who started Qane, the
only thing we knew is that he existed (lived) before the time of St.
Yared (translated by the researcher).

On the other hand, the above statement can be interpreted as the church
acknowledges that there was a famous scholar by the same name that lived
before the 6™ century. This can further be proved from the page (137) that
outlined famous Qane scholars that the church recognized in the same source
book, for the outline puts ZdSutuel on the first place (as the beginner of Qane).
This interpretation could further be supported by the following evidence:

“CUHO-khN P OH NG 77 hHood M AHFELEA @029 (PN ATE
N2 UG NANLH ATO-AL AAANE hWAFAI (WAL <44A 2000 :163).
Qane poems produced by Zesutuel are believed to be many. However,
in connection to the remoteness of the time he lived, and the fact that
his poems were not composed in written form rather transmitted orally,
most of his Qane poems are forgotten; and couldn’t be passed down to
the next generation (translated by the researcher).

In addition to its material mnemonic function on the existence of an earliest
form of poetic tradition composed by such scholars as ZdSutuel, the above
explanation also emphasizes the significance of writing in sustaining
memories of the past, and mentions one of the reasons why memories of the
past are forgotten. On the other hand, the next typical sample evidences of
oral compositions that are believed to be composed by the ZaSutuel himself
could be important not only to trace the historical root of Qane poetry, but also
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the remotest cultural memories and identities that are reflected or embedded in
the poems. Moreover, these evidences also enhance the credibility of the
above arguments made by the EOTC, Yohannes, and others.

The following two couplet Qane poems, as Wolde Rufael asserts, are the
unforgotten remnant poems composed by Zesutuel himself: “PHA-E:AA
hlan-t @0t eolh it Pmd 2T NF LCOPA”. Only two of the poems that
are believed to be composed by ZdSutuel are presented next (translated by the
researcher).

(1) 99AhA hé-BT Tddh OAAN HEGAI°AYTT
No one listen us, if we scream in the midst of wild beasts

Ahao hi-P+ BOHT AI°BY:
Since the wild beasts out-number us

Source: Wolde Rufael 2000: 136 (Translated by the researcher).

To begin with the formal aspect of the analysis on this ancient poetic
expression, if it were not separated to show the rhyming pattern between the
two lines, it is a very short poem that can be sung or said in ‘single tone’. This
argument on the couplet would be more visible if we look the Amharic
translation version of the poem stated in the same source”.

Semantically, the poem has double layered meaning which is the unique
characteristic feature of Qane poetry in general. Still, at the general level, one
can also notice from the above couplet that it has a kind of ‘proverbial’
function, for it has a broader or universal truth value. The other important
interpretation that could be made out of the poem drawing on our knowledge
of interpreting Qane is that the main intention or the ‘gold’(as it is often called
in the Qane tradition) of the poem is embedded with unusually two messages
that are related to identity. The first meaning is that the narrator considered the
group he is representing as civilized while considering the others as ‘beasts’ or
uncivilized, so that what is said or taught by his group could not be understood
by the others. Secondly, the couplet implies that the speaker had a bitter
feeling about his group (Agdw) for it is suppressed by another hegemonic
group as can be interpreted from the expression ‘out-number us’.

The other Goaz Qane or poem composed by ZdiSutuel as claimed by the same
source, Wolde Rufael, is the following.

4. MALPT avhdA N7 Po2ATT7 PAY°: APl DAY LMMAG=
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(2). oo'r m0AN @orAN®- Who is wise and insightful
hae AM.aNbC hl0-: as the Agow-God

Source: Wolde Rufael 2000: 136. (Translated by the researcher)

Formally, this poem is similarly short as the first one, and could be sung in a
‘single-tone’. The other important point we can make especially in relation to
the main theoretical orientation of the study is that if the lexical elements this
poetic expression are closely interpreted, it prefigures another embedded
socially constructed saying labeling the ethnic group of people commonly
called, the ‘Agow’. In other words, the composition of this poetic reflection
inherently presupposes the narrator’s pre-constructed memory about the ethnic
group ‘Agow’ he symbolized as God.

The Ambharic language translated version of this poem stated in the same
source could make this interpretation more visible’. The other supportive
evidence for the above interpretation is a semantically related couplet
composed in Amharic language quoted from the same, EOTC magazine:

(3). A720- AN HMF: Agow’s heart is nine,
Ok ATCE A8 Aoty he talked to me with one,
hiding the other eight.

Source: Wolde Rufael 2000: 136. (Translated by the researcher)

Wolde Rufael’s interpretation on the above Amharic Qane reads: “OH.Y A'17.21C
awlt W AON AL ATHENGRC AN PUI8T0P ORI AN-N4 TIC WA
P77 107 (0AL $4nA 20007136). Based on this proverb, ‘4gow’, like
God, is said to have an unpredictable heart, or tolerant manner that ignores
aggression” (Translated by the researcher).

Thus, it could be assumed that Zesutuel’s Gaaz Qane (poem 2), if it were not
exactly a response to this particular Amharic poem (poem 3), imitated or
prefigured the meaning in it. The relation between the two poetic texts could
further be explained using Link’s hypothesis that declares “due to their
interdiscursive structure, literary texts potentially evoke the entire discursive
universe of a given epoch”; and his conceptualization of “the literary text as an
‘interdiscursive play with language”. To put it differently, according to Link,
literature “performs a synthesizing function in the context of society as a

5. ‘478 ANLLANAC Kl LA ANAVG ANVTPEL V7 1@-: (PATPAP ACFRAN AP’
4 hcadez 2000: 70-163).
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whole, because “by way of connotation, it tends to reintegrate all discourses of
a culture” (Link (1988), cited in Nunning 2005, p.40).

On the other hand, no one can deny that this familiar poetic expression among
today’s Amharic speaking society has also a negative connotation which is
socially constructed by the same group against the Agaw people. This further
implies that if ZdSutuel’s Gaaz Qane (poem 2) prefigured the Amharic poem
(poem 3) that has a pre-constructed social meaning embedded in it, one can
predict that ZdSutuel’s ethnic identity is from the Agow’s group. This
interpretation further implies that Amharic was spoken as far back as the time
ZdSutuel lived, and the two ethnic groups co-existed together since then.
Furthermore, the main message that is intended to transmit by the first Qane
composed by ZdSutuel (poeml) could also be related with these
interpretations.

Above all, the following additional account stated in the same source book
(EOTC magazine) about ZiSutuel and the Qane poetic tradition in his time, is
the most important evidence to the main arguments of this study:

“Hekidh P Noo€ol® NWFE N INC 0IA APOFE T ALL1TE
$L-129° v Hokhd ORT TI0H2IC Covld RLOAN”  (OAL $Ghi\
20007136). ZiaSutu’el QOane, initially was something to be read (sung)
in one tone, later on it came to be made +1-(Guit) by the then scholars.
Then after, Z&Sutu’el himself began to teach Qane through songs (1“7,
zema) (Translated by the researcher).

The first implication of the above statment is that ZdSutuel/ was not only a
teacher of religion but also of Qane poetry. Most importantly, from the above
evidence three important points can be interpreted. Firstly, from the expression
saying ‘HO-kk P&’ (‘ZdSutuel Qane) and its following expressions, one can
infer that there was an earliest version or generic form of Gaaz poetry or Qane
called ZdSutuel named after a person. The main characteristic feature of this
classical form is that it can be read or said in one tone. In other words, it was
“single-tonal”. Based on this evidence, one can conclude that the “single-
tonal” form of Qane that was practiced during the time of ZdSutuel is the
earliest form as compared to the popular Qane genres we knew in the later
periods; because, this classical form of Qaome tradition was later on
transformed into other forms during and after the time of St. Yared or the sixth
century.
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The second point the above extract entails is that earlier Gaaz poetic traditions
practiced before and around the time of St. Yared have chronologically passed
through three different forms. The earliest of all was the shortest single-tonal
type of ZdSutuel Qane; followed by the prosodic (‘rte, Gut Qone) type
which is relatively lengthy but not complete with its idea. Lastly came the
‘W"e +e’ (lyrical or hymnal) version after ZdSutuel himself started to teach
Gaaz poetry in songs or musical forms. This implies that even during the time
of ZdSutuel, Qane poetry has passed through tree developmental stages.

The above interpretation has another implication. Many scholars attribute the
origin of the religious hymn or ‘Zema’ practiced in the Ethiopian Orthodox
Church to St. Yared. However, the above interpretation implies that St.Yared’s
Zema or hymnal composition could prefigure some of its features from the
hymnal or lyrical ZdSutuel Qone genre that had been taught by ZdSutuel
himself in songs.

The following couplet and its background story collected from another source
are also key relevant evidences for the presence of an earlier Qane poetic
tradition before the time of St. Yared.

(4). HA'I @CP OHAAOHT /OCE PEH-T9° CALH+HI/
who took gold and who didn’t,
DA%V oo AL Thtk:: /UAES (WL Al
both regret similarly.
Source: Afework 2008:14 (translated by the researcher).

The above couplet is collected from a book called ‘Angard Masale Zi Gaaz,
K124 AN NPAN written by an author called Afework Tarekegn in 2008.
The couplet is a good example of Pre-Yaredian poetic form of representation,
as can be learned from the next background information explaining its context
of production.

According to Afework, the above couplet was composed during the time of 4%
a0 King Kaleb (507-535 E.C). The message in it prefigures an event that
happened when this ancient King of Ethiopia and his soldiers were returning
from their military campaign outside Ethiopia. The causal reason for the
production of this proverbial poetic saying according to Afework is that while
the King and his soldiers are traveling across a dessert on their way back to
home, at a certain place, the King told each of his soldiers to pick up and hold
certain amount of soil from that place. However, while some of them picked
some amount to show their loyalty to the King, others refused in contempt of
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why they should carry a soil while they are traveling such a long distance in a
harsh desert area. After some days of their travel the King and his soldiers
crossed the red sea and reached their territory. At that point, the King told his
soldiers that what they picked up is not soil but gold. By this time, both groups
of soldiers, i.e, those who picked up some and those who picked none, were
similarly sad or regretful. While the reason for those who took some is their
not picking up more, for those who picked none, is their total missing of the
opportunity. As a result of that momentous event, this poem came to be said
and remembered by the people then after. (Afework 2008:13-14). In line with
this, Afework argues that the origin of the popular Amharic proverb ‘CH779°
al't PANTY9° aHY [Those who picked some regret as those who didn’t] is
without doubt this Gaaz poem’.

To come to the point, drawing on genre schemata theory the original Gaaz
couplet is typologically similar to the single-tonal type of ZdSutuel Qane
already identified above. Moreover, from the mental dimension of culture it
represents, the way the poem produced and its message clearly portray the
wisdom of the society it represents- how they were experimenting on their
own kind to arrive at such knowledge of universal truth related to the
discipline of human psychology. That is to say, drawing on Assman’s
definitions of knowledge and memory, the significance of the above classical
couplet is beyond cultural memory: “whereas knowledge has a universalist
perspective, a tendency towards generalization and standardization, memory,
even cultural memory, is local, egocentric, and specific to a group and its
values,(Cited in Erll and Niinning 2008:117) .

In applying intertextual semiotic analysis, one can also interpret and see that
the poem also means “human wants and needs are unlimited”, and that is
universally true. In today’s modern era, this typical saying is even part of a
basic principle in the field of economics which explains consumer behavior:
“human wants and needs are unlimited, but resources are limited”; thus, the
essence of the discipline of economics is to compromise these gaps. This
intertextual interpretation further entails that cultural forms of expressions
produced in particular societal temporal context could have huge potential of
being used as universal guiding principles of life. Thus, due emphasis has to
be given in exploring them through interdisciplinary approaches.

The other important lesson that can be excavated from especially from the
earliest poetic evidences produced by both HO-kxA (ZdSutuel) and 4% qa.-0
(King Kaleb), is that how much poetic forms of expressions are powerful in
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mediating cultural memories across generations that are remote apart to the
extent of more than 1500 years.

Finally, the arguments and generalizations made so far could be summarized
by drawing on the mimesis theory. As thoroughly discussed in the literature
review section this theory clearly postulates the complex relationship existing
between literature and cultural memory. Accordingly, even St. Yared’s
hymnal compositions of Qane are supposed to prefigure a pre-existing poetic
tradition that had been practiced by his predecessors. To put it differently, “the
musical composition of Dagg"wa by St. Yared would not have been possible,
if it did not rely on the already exiting tradition” (Alemayehu 1967, cited in
Ayele 1997:128).

Conclusion

The study identified ZaSutuel Qane [poetry], HO-khi 3 is not only the
earliest of all Gaaz Qane poetic traditions known so far in Ethiopia, but also
unique in its generic form, especially its earliest version. In addition to its
unique features and older age, this ancient poetic practice is found to have
passed through three developmental stages that could be chronologically and
syntagmatically differentiated. While the earliest form-‘HO-EaA P2
(‘ZdSutuel Qane’) is the shortest of all having ‘single-tonal’ unique feature
when it is read or said; this earliest versions is followed by the ‘prosodic’
(‘M1 e, Gut Qone) type which is relatively lengthy, but does not state a
complete thought, and finally came the ‘7€ %%’ (lyrical or hymnal) version.

The study also identified that ZdSutuel was not only a poet but teacher of
poetic hymnal songs. The other general insight contributed by the study is that
though any of the Qane poetic literary traditions are important mnemonic
sources or media, especially the ‘single-tonal’ short version ‘ZaSutu’el Qone’
that has ‘proverbial’ quality seems to be ideal in remembering the remotest
cultural context of the society they are produced in. This could be linked with
its short proverbial quality, and its associated ‘umiversal truth value’ and
meaning often anticipated in it. Generally, the study is supposed to have
multiple material, intellectual, mnemonic contributions and implications to
future poetic literary and cultural memory research and scholarship towards
understanding the past historical and cultural contexts in Ethiopia better.
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